
Bari,	March	15	2022	

	

To	the	kind	attention	of	Director	Jean-Pierre	Greff	

Good	morning,																																																																																																																																																																																														
I	am	a	visual	and	performance	artist	and	a	researcher	born	in	south	Italy,	and	I	am	applying	for	the	position	of	
Lecturer	HES	in	Visual	Arts	/	Orientation	TRANS	–	Socially	engaged	art	practice.		

After	Classical	High	School	Studies	focused	on	cultural	heritage,	I	graduated	in	Law	with	a	thesis	dealing	with	the	
relationship	between	law	and	ethics.	This	was	followed	by	a	Master	where	I	studied	the	relationship	between	
Landscape	Art	and	Architecture.	More	recently,	in	2019,	I	obtained	a	Master	of	Science	in	Blockchain	and	Digital	
Currencies.	The	transdisciplinarity	of	my	studies	also	orient	my	art	practice	that	is	nourished	by	long	research	
processes,	performative	in	nature,	where	I	confront	and	experience	heterogenous	topics	and	fields	of	knowledge	
that	range	from	music	to	hackers'	culture	to	law,	among	others.		

My	work	interweaves	performance,	sound,	text	and	new	media.	The	outcome	ranges	from	a	theatre	scene	to	the	
daily	task	of	writing	on	a	commuter	train,	from	a	sound	composition	to	a	spoken	symphony,	from	a	publication	
or	a	video	to	an	environmental	sculpture.	I	am	at	ease	with	employing	disparate	registers	and	disciplines.	
Furthermore,	I	collaborate	closely	with	performers,	such	as	dancers,	chess	players,	choir	singers,	orchestra	
directors,	sound	engineers,	and	coders,	all	actively	involved	in	creating	each	project.	My	works	are	constantly	
negotiating	new	possibilities	for	the	public	and	responding	to	the	context	where	they	take	shapes.		

The	personal	and	professional	path	led	me	to	develop	theoretical,	artistic	and	managerial	skills.	I	see	art	as	
strictly	related	to	society,	as	a	tool	to	imagine	new	organic	articulations	that	allow	solidarity	and	dialogue.																																																																																																																																																									
I	am	interested	in	systemic	theories.	I	see	Law	as	a	way	to	study	how	society	is	structured,	as	a	form	of	applied	
philosophy.	Studying	Law	allowed	me	to	develop	an	analytic	approach,	a	dialectical	attitude,	and	a	critical	
sensibility	since	Law	also	amounts	to	interpretation.	During	the	Master	Program	where	I	studied	the	relationship	
between	Art	Landscape	and	Architecture,	I	was	interested	in	how	art	can	intervene	in	society	and	public	spaces.	
The	Master	gave	me	the	possibility	to	appropriate	concrete	means	to	studying	and	successfully	deal	with	
planning/designing	design	in	the	public	sphere,	deal	with	group	work,	close	deadlines,	and	use	graphic	and	
design	programs.	Lately,	instead,	I	approach	the	Master	in	Blockchain,	looking	at	cryptocurrencies	as	a	
possibility	of	creating	forms	and	systems	that	are	new	in	our	society.	The	idea	of	an	organic	body	that	works,	like	
vegetables,	in	a	horizontal	way	applied	to	money	allows	a	transnational	decentralised	form	of	currency,	perhaps	
for	the	first	time	in	history.	It	constitutes	a	test	of	how	a	peer-to-peer	based	institution	can	function,	despite	the	
awareness	of	how	this	test	can	be	manipulated	by	traditional	power	and	market	forces.	With	the	Master,	I	also	
learned	how	the	traditional	financial	system	works	and	how	it	shapes	our	lives.		

My	interest	in	cryptocurrency	is	linked	to	my	work	relationship	with	Switzerland.	I	lived	in	Geneva	between	
2016	and	2017,	and	in	that	period,	I	had	the	chance	to	follow	some	of	the	conferences	organised	by	HEAD	and	
get	in	touch	with	the	local	and	national	art	scene.	In	addition,	I	arrived	in	Geneva	with	a	residency	at	the	Embassy	
of	Foreign	Artists,	during	which	I	was	developing	research	on	hacker	culture	and	internet	technologies	that	
brought	me	to	attend	bitcoin	meetings.																																																																																																																																																																												
"I	Never	think	of	the	Future.	It	Comes	Soon	Enough"	(2016/ongoing)	is	a	series	of	works	born	from	this	research	
and	is	dedicated	to	the	digitalisation	of	our	lives	and	digital	memory.	This	cycle	includes	performances,	
installations,	an	artist	book,	a	series	of	talks,	a	workshop	and	lastly,	a	performative	landscape	created	for	the	new	
metaverse	space	of	MAXXI	L'Aquila	Museum	in	collaboration	with	the	NewYork	based	platform	Arium.xyz.		

“I	Never	think	of	the	Future.	It	Comes	Soon	Enough"	has	been,	since	its	beginning,	connected	to	the	will	to	share	
publicly	the	knowledge	of	the	topics	related	to	the	digital	identity	and	the	internet	technologies	I	gained	through	
my	research.	The	right	to	oblivion	and	the	property	over	personal	data	depends	on	recognising	our	digital	
identity	parallel	to	the	physical	one.																																																																																																																																																						
In	2016	when	Strauhof	Museum	in	Zurich	invited	me	to	present	a	publication	dedicated	to	one	of	the	most	
meaningful	places	of	debate	of	the	origin,	the	Cypherpunk	Mailinglist,	where	the	issues	related	to	cryptography,	
privacy	online,	digital	money,	direct	democracy	were	first	discussed.	I	organised	two	conferences	in	
collaboration	with	the	Museum,	with	lawyer	Alexis	Roussel	and	economist	Hannes	Grassegger.	As	a	result,	we	
discuss	today's	relevance	of	the	topics	discussed	in	that	digital	forum.	



In	2018	I	conceived	a	performance	starting	from	the	same	publication,	a	spoken	symphony	staged	in	the	hall	Zug	
train	station.	The	work	was	born	from	a	workshop	I	led	with	the	students	of	the	Sound	Study	Group	at	ZHdK.	
Furthermore,	I	just	came	back	from	a	residency	at	Villa	Ruffieux	in	Sierre	where	I	started	to	work	on	a	project	
related	to	the	histories	of	money	seen	as	a	relational	object	strictly	connected	to	the	history	of	debt.			

Another	meaningful	cycle	of	works	I	have	been	developing	in	the	last	years	addresses	this	crucial	issue	of	our	
society	the	right	to	oblivion	through	a	classical	reflection	on	what	memory	is:	"Alzheimer	Cafè"	(2014/ongoing),	
a	series	of	performances,	sound	installations	and	public	interventions	dedicated	to	remembering	and	forgetting.	
The	whole	cycle	is	inspired	by	a	recollection	of	last	musical	memories	sung	by	people	affected	by	memory	
pathologies,	which	persist	despite	the	degeneration.	“Alzheimer	Cafè”	has	been	presented	in	Germany,	Italy,	and	
Sweden	and	each	time	is	realised	in	collaboration	with	medical	centres	of	the	area,	their	staff,	and	their	patients.																																																																																									

Finally,	in	2020	I	started	collaborating	with	MA*GA	Museum	in	Gallarate	(IT),	a	new	experimental	project	at	the	
border	between	education	and	art	named	“Crypto.Party”.	The	project	arises	from	some	questions:	Who	are	
hackers?	What	is	digital	identity?	What	are	cryptocurrencies?	What	are	the	possible	links	between	these	words?	
How	this	knowledge	can	allow	a	more	conscious	use	of	the	web?	“Crypto.Party”	involved	a	group	of	school	
students.	We	travelled	through	the	history	of	the	web	with	them,	experimenting	with	how	to	reach	consensus	
horizontally	and	the	conditions	of	social	negotiation	in	the	digital	space,	where	physical	and	digital	identity	
overlap.	The	experience	has	developed	through	a	series	of	virtual	encounters	on	the	Hubs	Mozilla	3d	digital	
platform	and	gave	life	to	a	series	of	digital	essays	available	on	social	media	chosen	by	the	students.	
“Crypto.Party”	will	become	a	nomadic	non-school	in	the	following	years,	and	Museum	MA*GA	has	already	
planned	to	host	it	for	three	years.		

I	see	teaching	as	a	part	and	natural	development	of	my	artistic	practice	for	different	reasons:	the	performative	
and	processual	nature	of	the	act	of	teaching,	the	strict	liaison	between	teaching	and	researching,	the	circular	
relationship	between	the	students	and	the	professor	that	corresponds	to	the	one	I	activate	with	collaborators	
and	performers:	a	guided	improvisation,	a	horizontal	process	out	of	which	the	work	grows	collectively.		

Through	time,	my	practice	has	developed	as	a	constant	exercise	of	translation	between	disciplines,	cultures,	
languages,	and	contexts.	An	exercise	of	dialogue	with	the	other:	the	people	I	meet	through	my	field	research,	the	
collaborators	with	whom	I	co-create	my	works,	the	institutions	with	whom	I	collaborate	and	dialogue,	the	public	
that	meets	my	works	at	the	end	of	the	process,	and	not	only.	The	exercise	of	translation	allows	you	to	question	all	
the	points	of	view	you	take	for	granted	and	renounce	to	a	part	of	you	while	moving	and	welcoming	the	other	one.	
I	believe	teaching	is	a	constant	exercise	of	listening	and	dialogue.	Being	an	artist	allows	one	to	exercise	a	
constant	effort	to	imagine	shapes	that	do	not	exist	yet	and	to	look	with	an	oblique	glance	to	reality;	I	believe	in	
doing	so,	art	students	need	to	develop	a	critical	attitude	in	reading	the	phenomena	that	characterise	our	society.		

I	am	now	looking	forward	to	a	new	challenge	for	my	work,	and	I	see	teaching	in	a	stimulating	environment	like	
the	HEAD	and	the	TRANS	Master	as	an	ideal	prosecution	of	my	interest	in	experimenting	with	
artistic/pedagogical	formats	in	facing	socially	engaged	practices.	I	look	forward	to	exchanging	thoughts	with	the	
faculty's	peers	and	contributing	to	creating	stimulating	environments	rich	in	intellectual	and	human	exchange.	
Moreover,	I	firmly	believe	the	expertise	I	can	offer	in:	building	and	un-leading	collaborative-horizontal	processes	
of	work;	in	interacting	and	learning	with	and	from	communities;	in	analysing	and	inhabiting	the	public	space	
declined	both	in	its	physical	and	digital	dimension.	My	experience	in	teaching	inside	and	outside	the	art	field;	my	
transdisciplinary	approach	to	discipline	and	knowledge	and	the	deep	and	far	from	fashions	comprehension	of	
the	digital	sphere	and	its	cutting	hedge	experiments	like	blockchain	and	metaverse	can	be	a	significant	asset	for	
the	faculty.		

Lastly.	I	speak	fluent	English	and	good	German	(especially	in	reading	and	understanding)	and	my	knowledge	of	
French	allows	essential	interaction;	however,	I	am	willing	to	learn	and	make	it	fluent	as	soon	as	possible.		

I	am	looking	forward	to	your	response	and	having	the	possibility	of	introducing	myself.	

All	the	best	and	good	work,		

Valentina	Vetturi		 



Valentina Vetturi 
 

 
+39 349 6306612 

Via	privata	borrelli	6,	70100	Bari,	IT	

www.valentinavetturi.com 

studio@valentinavetturi.com

 
The artistic practice of Valentina Vetturi (1979, lives in Bari, IT) develops between writing, performance, sound and 
new media in an authorial discursive space, in which memories and immersive experiences take new form, as the 
result of long transdisciplinary research.  
Valentina is at ease with employing disparate registers and disciplines. She collaborates closely with performers, such 
as dancers, chess players, choir singers, orchestra directors, sound engineers, all actively involved in the making of 
each project. Vetturi refers to her works as a "guided improvisation", where there is no fixed choreography but a 
core idea and guidelines interpreted as a collective brain responding to the space and the public. 
 
Her works have often touched on the theme of invisibility: from the fascination for the figure of the ghost-writer (A 
book of mirrors, 2014), to the journey into the illness that takes memories (Alzheimer Café, 2014-in progress), to the 
mystery that surrounds the death of the physicist Ettore Majorana (La Mossa di Ettore, 2014). Since 2015 she has 
created a body of works that reflect on digital memory and the digitization of our lives, nurtured by research on 
hacker culture (since 2015) and a Master of Science in Digital Currencies (2019). In her latest production, 
commissioned by MAXXI Museum L'Aquila, Valentina conceived a "performative landscape" for a physical space and 
a metaverse. The work is dedicated to one of the most meaningful places of debate of the history of the web: the 
Cypherpunk Mailinglist (I Never Think of the Future. It Comes Soon Enough #2, 2021).  
 
In 2021 Vetturi has started Crypto.Party, an experimental project on the border between art and pedagogy. A series of 
performative workshops with school students on Mozilla Hub 3d digital platform and social media. By exploring the 
history of the web, the students familiarize themselves with decentralized concepts and practices, experiment with 
the conditions of social negotiation in the digital space, where physical and digital identity overlap problematically 
and test a conscious use of the web technologies.  
 
Vetturi exhibits and collaborates with institutions in Italy and abroad, including: MAXXI L'Aquila IT, Castromediano 
Museum, Lecce IT; MA*GA, Gallarate IT (2021); MACTE, Termoli IT; Municipal Theater of Bologna-MAMBO IT (2020); 
Noorlandsoperan-BildMuseet, Umea SE; Illuminate Festival, Zug, CH (2018); Zegna Foundation, Trivero, IT (2017); 
Palazzo delle Esposizioni, Rome IT; Strauhof, Zurich CH; Italian Cultural Institute, Stockholm SE (2016); MACRO, Rome 
IT (2015); MAXXI Rome; Kunsthalle Göppingen DE; Tranzit.ro, Bucharest RO (2014); Swiss Institute, Rome IT (2013); 
Sandretto Re Rebaudengo Foundation, Turin IT; Viafarini, Milan IT (2012). 
 
 
 

EDUCATION 
	

2019 University of Nicosia, Cyprus (CY) 
Master of Science degree in Digital Currencies  (distant learning) 
 

   2011 Lum Prize, Residential Workshop, Visiting Professor Olaf Nicolai, Bari (IT) 
    
   2009 Transient Spaces Summer Camp, The Tourist Syndrome, a project by Uqbar Berlin, Palanga (LT) 
 

2007 Politecnico di Milano, Dipartimento di architettura e pianificazione – Accademia Santa Giulia Brescia (IT) 
Master Extraordinary Landscapes: Landscape Art and Architecture  
Stage: Fondazione Pistoletto (Biella, IT)                                                                                                                                                                                                                                                                                                                                                                    
Title: Projeto Marcozero, Marcozero project. Research, action and interaction in the public space of the Praça da Sè, 
in collaboration with FAAP Residency Program, San Paulo, (BR) [https://projetomarcozero.wordpress.com/] 
 
2006 Maja Bayevich, Workshop, ViaFarini Milano (IT) 
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2006 Barilonga, residential workshop, Visiting Professor Stalker/Osservatorio Nomade, Accademia Belle Arti Bari(IT) 
 
2006 Università degli Studi di Bari (IT) and Ruhr-Universität, Bochum, DE (Erasmus)                                                          
Law degree 
Title: Civil law profiles of assisted procreation - on the relationship between ethics and law with a particular 
focus on the ethical implications of assisted procreation. 
 
1998 Liceo Quinto Orazio Flacco, Bari (IT) 
Classical High-school diploma with a specific focus on cultural heritage  
 
 

EXHIBITIONS AND COLLECTIONS 
 

SOLO SHOWS, PERFORMANCE, PUBBLIC COMMISSION (selection) 

2021/22 I Never Think of the Future. It Comes Soon Enough #2, Museo MAXXI L’Aquila e Metaverse Arium.xyz, curated 
by C. Bertini and S. Tabacchi (IT) 
2021 la carta ricorda, Museo Castromediano, Lecce (IT) 
2021 012021, Il crepaccio IG show curated by Caroline Corbetta    
2020 la carta ricorda, Giornata del Contemporaneo, MACTE, Termoli (IT) 
2020 Orchestra. Studio#3, Teatro Comunale Bologna, Artcity Main Project, curated by Lorenzo Balbi   (IT)                                                                                                                                
2018 I Never Think Of The Future. It Comes Soon Enough, Illuminate Art Festival, Stazione Ferroviaria, Zug (CH) 
2018 Alzheimer Café Umeà, A Room for a Performance, Bildmuseet &Norrlandsopera, Piazza del Teatro dell’Opera, 
Umea, curated by V. Sansone and H. Wilkstrom (SE) 
2017 Alzheimer Café Trivero, ALL’APERTO, Fondazione Zegna, Trivero, curated by Barbara Casavecchia and 
Andrea  Zegna (IT)
2016 Orchestra. Studio#2, Walking on The Public Site, Chemin Francois Furet, Geneva (CH)  
2015 A Bit For Your Thought, Carrosserie, Basel curated by deuxpiece (CH) 
2014 Un Libro di Specchi, Tranzit.ro, Bucharest, curated by Raluca Voinea (RO) 
2014 Artisti in residenza, MACRO, Roma (IT) 
2014 Alzheimer Café I, Kunsthalle Goeppingen, Public Art Program (DE) [c] 
2013 Come se non sapesse deglutire, Piazza Zanchi, Bergamo, curated by Stefano Raimondi (IT) 
2012 Una Giornata, Piazza del MAXXI, Roma, curated by AMACI - Associazione dei Musei d’arte contemporanea 
italiani (IT) 
2011 Una Mostra, VIR Viafarini in Residence, Milano (IT) 
2011 Un Viaggio, Spazio Norbert Salenbauch, Venezia, curated by Galleria Marilena Bonomo (IT) 
2010 Per la città Futura, Santarcangelo 40, Festival di Teatro, Santarcangelo (Rimini), curated by Enrico 
Casagrande/Motus (IT)  [c] 
2010 La Macchina che Produce il Tempo, Ottobrata, Galleria Marilena Bonomo Bari (IT) [c] 
2010 La Pendolare, Wunderkammern, in collaborazione with MACRO, Roma (IT) [c] 

 

COLLECTIVE SHOWS 

2021 Cryptoparty, Museo MA*GA, Gallarate, curated by Alessandro Castiglioni  (IT) 
2019 Art Encounters Biennial, with Collection Collective, Banat National Museum, Timisoara, Romania, curated by       
Maria Lind e Anca Rujoiu (RO) 
2016 Quadriennale 16, section De Rerurum Rurale, curated by Matteo Lucchetti, Palazzo delle Esposizioni, Roma (IT) 
2016 Anarchie! Fakt und Fiktionen, Strauhof Museum, Zurich (CH) 
2016 People in a Building without a Building, Ex Guarmet, Milano,curated by Kunstverein Milano & Martina 
Angelotti (IT) 
2016 DAMA Live Program, Palazzo Sallustio di Paesana, Torino, curated by Lorenzo Balbi (IT)
2015 La scrittura degli echi, MAXXI Roma, a project by Nero curated by Giulia Ferracci and Elena Motisi (IT) 
2014 Open Museum Open City, MAXXI, Roma, curated by Hou Hanru (IT) 
2014 Helicotrema, Viafarini, Milano (IT) 
2013 Cattedrale, Istituto Svizzero, Roma (IT) 
2013 Helicotrema, MACRO, Roma (IT) 
2012 Visioni, Fortezza di Civitella del Tronto, Teramo, curated by Giacinto Di Pietrantonio (IT) 
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2012 Sotto la strada la spiaggia, Fondazione Sandretto Rebaudengo, Torino, curated by Benoit Antille, Michele Fiedler 
e Andrey Parsahikov (IT) 
2012 Re-generation, MACRO, Roma, curated by Maria Alicata e Ilaria Gianni (IT) 
2011 Talent Prize, MACRO Testaccio, Roma (IT) 
2011 Scritture, Galleria Marilena Bonomo Bari (IT) 
2011 La Macchina che Produce il Tempo, Festival della scienza, Auditorium Arte, Roma (IT) 
2011 Premio LUM, Teatro Margherita, Bari, curated by S. Chiodi, C. Corbetta, G. Caroppo (IT) 
2011 50 di 100, Naba/MIART, Milano, curated by Marco Scotini e Giacinto Di Pietrantonio  (IT) 
2010 The Wall, Nosadelladue, Bologna, curated by Piero Gaglianò e Elisa Del Prete  (IT) 
2010 Wo_men. Point of views, 91mq Berlino, curated by Francesca Referza (DE) 
2010 Protest!, Care Of, Milano, curated by 1:1 project (IT) 
2010 Relazioni Interpersonali, Tenuta dello Scompiglio, Lucca (IT) 
2010 Premio Razzano, Museo ARCOS, Benevento (IT) 
2010 FAAP Artistic Residenza program, Residentia FAAP, San Paolo, Brasile, curated by Marco Moraes  (BR) 
2010 LO-FI, Fondazione Buziol, Venezia, curated by Mario Lupano (with Radice Quadrata)	
(IT)
2009 Festa del Migrante, Galleria Neon Campobase, Bologna, curated by Gino Giannuizzi, Viviana Checchia, Anna 
Santomauro (IT) 
2009 Roaming, Museo D’arte withtemporanea, Mestna Gallerija, Nova Gorica, curated by A. Castiglioni (SLO), 
2009 XIV Biennial of Young artists from Europe and the Mediterranean, National Gallery of Macedonia Mala 
Stanica, Skopje (MK) 
2008 GAP, Giovani Artisti Pugliesi, Sala Murat, Bari, curated by Antonella Marino, Marilena Di Tursi, Lia De Venere (IT) 
 

PRIZE 
2013 Nctm e l’arte – grant (curated by Gabi Scardi) 
2012 Talent Prize, Roma (short list) 
2011 Open Call - Via Farini in Residence (special mention by Mary Jane Jacobs)  
2011 Premio LUM, Bari (short list) 
2010 Premio Mario Razzano, Museo d'Arte Withtemporanea del Sannio 
2008 Premio GAP – Giovani artisti pugliesi 

 

PUBBLIC COLLECTION 
MAXXI, Museo delle arti del XXI secolo Roma (IT) 
MACRO, Museo Arte withtemporanea, Roma (IT) 
Kunsthalle Goeppingen (DE) 
Regione Puglia (IT) 
Fondazione Zegna, Trivero (IT) 
 

PRIVATE COLLECTION 
Italy, Germany, Switzerland 

 
                                                                                

Research 
 

UNIVERSITY and PUBBLIC FUNDS 
2018-2019  MSC Grant by University of Nicosia (CY) 
2021/22 Grant Canton Valais for the residency program at Villa Ruffieux, Sierre (CH) 
2016 Grant Républic and Canton de Genève for the residency Embassy of Foreign Artist(CH) 
2006-2007 Grant by Studio Regione Puglia Programma Bollenti Spiriti per la formazione post laurea  (IT)            
2001-2002  Erasmus Grant, Ruhr-Universität, Bochum  (DE) 
 
RESEARCH RESIDENCIES and FELLOWSHIPS (non-accademic) 
2021 Villa Rouffieux, Sierre (CH) research residency La Matematica del Segreto dedicated to the histories of 
money 
2016 Italian culture institute Stockholm and EMS Elektronmusikstudion, Stockholm, (SE), residence curated by 
Valentina Sansone, research residency and production for the project Alzheimer Café.  
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2016 Embassy for Foreign Artist, Geneva Sierre (CH),  research on hacker culture  
2016 MACRO, Museo Arte Withtemporanea, Roma (IT), research residency for the production of the works 
Alzheimer Café II and La Mossa di Ettore 
2014 Tranzit.ro, Bucharest, (RO) e Grant by NCMT e L’arte (Milano, IT), research residency and exhibition (Un 
Libro di Specchi) dedicated to ghostwriters, curated by Raluca Voinea,                                                                                             
2012 VIR, Viafarini residence, Milano (IT) research residency and exhibition(Una Mostra) dedicated to 
collections 

 

 TALKS , WORKSHOP and ORGANIZED CONFERENCE                                                                  2                                                              
2022 Learning from haker culture: the web as a public space. Artist talk with Valentina Vettturi, EDHEA, Sierre(CH)        
2021 Performative.01#Phigital. Artist talk with Bartolomeo Pietromarchi, Serena Tabacchi, Chiara Bertini, Massimo 
Cerofolini, Museo MAXXI, L’Aquila (IT)                                                                                                                                                                                                         
2021 La carta ricorda e altre storie. Artist Talk with Caterina Riva (MACTE, Termoli) and Silvia Lucchesi (Lo Schermo 
dell’Arte, Firenze),Biblioteca Bernardini, Lecce (IT)                                                                                                                                
2021 CryptoParty, workshop leader, Museo Maga, Gallarate   (IT)                                                               
2018 Valentina Vetturi, Artist talk, Performing Publicness Lab, Spazio 13, Bari  (IT)
2018 Valentina Vetturi. Tra Performance e Scrittura, Accademia Belle Arti Bari, Corso di tecniche performative 
della performance per le arti visive (IT) 
2016 Artist Talk: Alzheimer Café and other stories about invisibility: text-based performance and hacking, Istituto  
di Cultura Italiana Stoccolma (SE) 
2016 Artist Talk: Alzheimer Café, in “Art in Medical Contexts: How Creative Processes Can Raise Awareness of 
Neurological Disorders”, Centre for Ageing and Health – AgeCap at the University of Gothenburg, curated by  
Valentina Sansone (SE) 
2016 Valentina Vetturi, Artist Talk, Carrosserie, Basel (CH) 
2016 Valentina Vetturi, Letter to in “¿CREATIVE VILLAGES?”, Seminar on art in public spaces, Leytron, 
Switzerland, curated by Benoit Antille (CH) 
2016 In the Corridor of Cyberspace. Talk with Alexis Roussel, part of the exhibition “Anarchie! Fakten und 
Fiktionen”, Strauhof, Zurich (CH) 
2016 In the Corridor of Cyberspace. Talk with Hannes Grassegger, part of the exhibition “Anarchie! Fakten 
und  Fiktionen”, Strauhof, Zurich (CH) 
2015 Ritratto a Mano 02, Caramanico Terme, Pescara (IT), curated by Giuliana Benassi 
Leader of a residential workshop for young artist [www.ritrattoamano.it] (IT) 
2015 Artisti in residenza, artist talk with Cecilia Canziani (Nomas Foundation, Rome) e Giulia Ferracci (MAXXI, Rome), 
MACRO, Roma (IT) 
2014 Luciano Berio, Un ricordo al futuro. Lezioni Americane. With Francesco Gioni, Silvia Bottiroli, Roberto Corradino, 
part of the exhibition “Open Museum Open City” curated by Hou Hanru, MAXXI, Rome (IT) 
2011 Artist Talk with Vlad Morariu and Chiara Vecchiarelli, Spazio Salenbauch, Venice (IT) 
2010 Artist Talk with Cesare Pietroiusti, Wunderkammern, Roma (IT) 
2006 Artist Talk: Valentina Vetturi, Corso di Storia dell’Arte Contemporanea, Facoltà di Lettere e Filsosofia, Università 
di Bari (IT) 
2006 Workshop with Valentina Vetturi, Corso di progettazione, Facoltà di Architettura Pecara (IT)  

 

CURATORIAL PROJECTS and COLLABORATIONS 
2018/ongoing Member of Collection Collective [www.collectioncollective.art ]                                                                               
A group of curators, artists and cultural workers reflecting on the possibility to construct a contemporary art 
collection owned and managed collectively by its members.  
2009-2011 Radice Quadrata - Co-founder, co-curator 
2009/10 Radice Quadrata wins the "Active Principles" public tender promoted by the Puglia Region to carry out a 
public art project in residual spaces, called "low resolution", in the city of Bari. After having mapped these spaces, 
Radice Quadrata invited a group of artists to activate these spaces through their works during an art festival in public 
spaces. 2010/11 Radice Quadrata receives a commission from the Kismet Bari Theatre to curate a public art festival.    
2009 -2010 “Trastevere 259” - Co-curator  
Collaboration to design and organise a series of events and seminars with Cesare Pietroiusti in his studio in Rome. 
2008 Ilmotorediricerca – Co-founder  
Co-ideation and production of the magazine “Albania 1 e 1000”, research and community involvement between Turin 
and Albany.  A project funded by Torino Geodesign, curated by Stefano Boeri
2007-08 Stalker/Osservatorio Nomade, Rome (IT)                                                                                                                 
Collaboration to the research and realization and communication of artistic projects community based. 



5 	

                                           

Other work experiences 
 

2018-2019 independent contractor, Milan (IT) 
private tutoring to university students - online 
2005-2006 Finis Terrae onlus, Bari (IT)                                                                                                                                                               
Teaching Italian languages and culture to refugees awaiting political asylum and collaboration to the activities of 
cultural mediation  
2005-06 Teatro Kismet Opera, Bari (IT) 
Stage photographer                                                                                                                                                                                         
2003 De Agostini Rizzoli Periodici srl, Milano(IT)                                                                                                                            
Journalistic collaboration for the daily newspaper City-Bari 
Articles and reviews about theatre and shows                                                                                                                                                                                                                            
2001 Inlingua Sprachshule, Essen (DE)                                                                                                                                                       
Italian Teacher  

 
 

                         
Appendix 

 
 

ARTICLES AS AUTHOR, CO-AUTHOR, ARTIST BOOKS (selection) 

2022 Crypto.Party, e-book, Museo MA*GA, Gallarate/Milano (upcoming) 
 
2020 Valentina Vetturi, Accessibilità e decentralizzazione nel caso Gamestop, Artribune 
[https://www.artribune.com/progettazione/new-media/2021/02/gamestop-finanza-web/] 
	
2020 Valentina Vetturi, Edward Snowden: tra internet e memoria, articolo, Antinomie 
[https://antinomie.it/index.php/tag/valentina-vetturi/] 
 
2020 Talent Zoom, intervista a Valentina Vetturi di Paola Tognon, Exibart on paper 

2018 Santa Nastro, Alzheimer Café. Giunge in Svezia il progetto di Valentina Vetturi sul tema della memoria, 
Artribune [https://www.artribune.com/arti-visive/arte-withtemporanea/2018/09/alzheimer-cafe-giunge-in-svezia-il- 
progetto-di-valentina-vetturi-sul-tema-della-memoria/] 

 
2017 Valentina Vetturi, Alzheimer Café, Trivero. Intervista curated by Barbara Casavecchia, Fondazione Zegna 
[www.fondazionezegna.org/news_aperto/valentina-vetturi-alzheimer-cafe-trivero-2017/]      
              
2016 Valentina Vetturi, Letter to Creative Village, in ¿Creative Villages? journal, curated by Benoit Antille,e EXcole 
cantonale d’art du Valais (ECAV) in partnership with the Commune of Leytron.                                                                                                        
[www.valentinavetturi.com/wp-withtent/uploads/2018/12/ECAV_CVs-journal02_051016.pdf] 

 
2011 Vlad Morariu, A Thousand Hands: on Performing Work and Time. A dialogue with Valentina Vetturi, IDEA Art+ 
Society, Bucharest 
[www.valentinavetturi.com/wp-withtent/uploads/2018/12/IDEA40-4-trascinato.pdf] 
 
2016 Alzheimer Café. Alexandru Pulgar in withversation with Valentina Vetturi, IDEA artæ + societate/arts + society 
#47. [www.valentinavetturi.com/wp-withtent/uploads/2018/12/IDEA47-1-trascinato-1.pdf] 

 
2012 Valentina Vetturi, Things to do Today, in PACT FOR ART, Istituto Svizzero Roma / Berlin Biennal 

2011 Valentina Vetturi, Un Viaggio, ed. Galleria Bonomo Bari [artist book]  

2011 Valentina Vetturi, Un Esilio, Tenuta dello Scompiglio, Lucca [artist book] 
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2010 Valentina Vetturi, La Macchina che Produce il Tempo, ed. Galleria Bonomo Bari [artist book]  

2010 Valentina Vetturi e Francesco Marocco, In Tumulto, nei moti dell’adolescenza, ed La Meridiana

 
CATALOGUES, PUBBLICATIONS (selection) 
2022, Bagatelle, curated by Christine Farese Sperken, Ada ed. 

 
 

2019 Art Encounters Biennial, UMF IH Cluj-Napoca, Romania                                                                                                          
2017 MAXXI Arte. Catalogo delle collezioni curated by Bartolomeo Pietromarchi. Quodlibet                                                                                                
2016 AA.VV. Cattedrale, curated by Salvatore Lacagnina, Paolo Do, Nero Edizioni 
2016 16ª Quadriennale D’arte – Altri Tempi, Altri Miti, Nero Editore 
2015 Anarchie! Fakt und Fiktionen, reader, Strauhof Museum, Zurich, curated by Annette Amberg und Philip Sippel.  
2014 Kunst findet Stadt! Serviettenkino / Place of Place / Alzheimer Café I / PV Guerilla Kunst im öffentlichen Raum, Text 
by Katharina Neuburger und Werner Meyer, Verlag Kunsthalle Göppingen 
2014 Open Museum Open City, curated by Hou Hanru, Edizioni Mousse, Milano
2012 Sotto la strada la spiaggia, exhibition catalogue, Fondazione Sandretto Re Rebaudengo, Turin, Edizioni Lecturis  
Publishing, Turin 
2012 Visioni. Catalogo della mostra (Civitella del Tronto, 1° luglio-31 ottobre 2012) curated by Giacinto Di Pietrantonio, 
Umberto Palestrini, Silvana ed 
2012 Talent Prize, Catalogo mostra artisti finalisti, MACRO Testaccio, Inside Art 
2011 Paesaggio with figura. Arte, sfera pubblica, trasformazione sociale, curated by Gabi Scardi, Allemandi 
2010 Mario Lupano, with Luca Emanueli and Marco Navarra, Lo-Fi: Architecture as Curatorial Practice, Marsilio, 2010 
Venezia Radice Quadrata, A Bassa Risoluzione. Esperimenti Spaziali nella città, ed. Radice Quadrata 
2009 AA.VV. Premio Mario Razzano per Giovani Artisti, ARCOS, il Museo di Arte Withtemporanea di Benevento, 
catalogo della mostra, ed. Auxiliatrix Arti Grafiche                                                                                                                                                                                                                             
2008 Seven Gates. XIV Biennial of Young artists from Europe and the Mediterranean, National Gallery of Macedonia 
Mala Stanica, Skopje Electa, Milano, 2009                                                                                                                                                                                                                                
2008 GAP, Giovani Artisti Pugliesi, Sala Murat, Bari, curated by Antonella Marino, Marilena Di Tursi, Lia De Venere 

 

 
PRESS (selection) 
 
2021 Santa Nastro, Un’opera sul metaverso (al di là di Facebook). Valentina Vetturi al MAXXI L’Aquila, Artribune 
[https://www.artribune.com/progettazione/new-media/2021/11/valentina-vetturi-metaverso-maxxi/] 
 
2021 Pietro Marino, Colpo D’occhio, Gazzetta del Mezzogiorno, Bari 
 
2021 Marilena Di Tursi, La Carta ricorda, Corriere della sera, Bari 
 
2021 Antonella Marino, Intervista a Valentina Vetturi, Repubblica, Bari 
 

2020 Cecilia Guida, Il silenzio e quei gesti sottilisissimi, Antinomie                                                 
[https://antinomie.it/index.php/2020/03/15/il- silenzio-e-quei-gesti-sottilissimi/] 
 
2020 Davide Daninos, La fiera aperta: Arte Fiera 2020 / Bologna                                                                                                                             
[https://flash---art.it/2020/01/la-fiera-aperta-arte- fiera-2020-bologna/] 
 
2018 Katie Davies, Meet the creatives reshaping modern art collections in a bid to battle populism, The Calvert 
Journal [www.calvertjournal.com/news/show/10757/meet-the-creatives-making-their-own-art-collection-in-a-bid-to- 
fight-populi]. 
 
2018 Santa Nastro, Alzheimer Café. Giunge in Svezia il progetto di Valentina Vetturi sulla memoria, 
[www.artribune.com/arti-visive/arte-withtemporanea/2018/09/alzheimer-cafe-giunge-in-svezia-il-progetto-di- 
valentina-vetturi-sul-tema-della-memoria/] 
 
2017 Barbara Casavecchia, Around Town: Rome, Frieze n 184, Genuary-February 
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2016 Sarah Floren Guarino, Un’intrusa nel mondo dell’arte e altre storie, Exibart web 
[www.exibart.com/notizia.asp?IDNotizia=51711&IDCategoria=52] 

2016 Laura Estrada Prada, Hats that Hath No Name: Valentina Vetturi and her reflections on the hacker world, in 
roots- routes Research on visual culture, Periodico Quadrimestrale ANNO VIII, n.28, maggio-agosto 
[www.roots-routes.org/hats-that-hath-no-name/] 
 
2016 Katharina Holderegger, Atmendes Üben bei sinkender Sonne - Valentina Vetturi Orchestra. Study #2, Walking on a 
Public Site, .Perf, Ginevra 
[http://www.waopa.ch/archives/perf2016_WOTPS/vetturi.html] 
 
2016 Valentina Bernabei, Roma. Il ritorno della Quadriennale dell'Arte, 12 ottobre 
[www.repubblica.it/cultura/2016/10/12/news/roma_torna_la_quadriennale_dell_arte-149614502/] 
 
2016 Barbara Nardacchione, EXTRAMOSTRA. WILKOMMEN IM ALZHEIMER CAFÉ, 21 Novembre, 
Artnoise  

 
2015 Helga Marsala, Ettore Majorana e la volontà di sparizione. Tra fisica, scacchi e naufragi esistenziali, l’omaggio di 
Valentina Vetturi 
[www.artribune.com/television/2015/02/ettore-majorana-e-la-volonta-di-sparizione-tra-fisica-scacchi-e- naufragi-
esistenziali-lomaggio-di-valentina-vetturi/] 

 
2014 Mario Finazzi, Tu Chiamale se vuoi Sparizioni, Fino al 1.III.2015 Valentina Vetturi Macro Roma, 21 Febbraio 
[www.exibart.com/notizia.asp?IDNotizia=44756&IDCategoria=61] 

 
2014 Diana Marincu, O voce fără corp, Observator Cultural, 
Romania [www.observatorcultural.ro/tag/valentina-vetturi/] 

2014 Massimo Mattioli, Il ghostwriter, questo (s)withosciuto. In Romania la residenza d’artista di Valentina Vetturi 
si chiude with una personale: ecco le immagini dell’opening a Bucarest [www.artribune.com/tribnews/2014/02/il- 
ghostwriter-questo-swithosciuto-in-romania-la-residenza-dartista-di-valentina-vetturi-si-chiude-with-una- 
personale-ecco-le-immagini-dellopening-a-bucarest/] 

 
2011 Massimo Mattioli, Rivoluzione d’Ottobre, Exibart on Paper, N 71, gennaio-Febbraio, pag.20  

 
2010 Michele Fumagallo, Le indagini sul tempo in masseria, Manifesto, 11 Novembre, pag 13 

 
2010 Michele Fumagallo, Territorio e Arte Withtemporanea. Una Ottobrata Pugliese, Manifesto, 16 Ottobre, pag 15 

 
2010 Stefano Taccone, Living Layers#1: Alex Auriema e Valentina Vetturi , Segno n 233 Novembre /Dicembre 2010 
Francesco Sciasciamacchia, Trastevere 259. Intervista, Flash art luglio 

 
2010 Francesco Sciasciamacchia, Intervista a Radice Quadrata, Flash art giugno 

 
2010 Pietro Marino, Bari-Romagna. La performance di Valentina Vetturi al Festival di Santarcangelo, Gazzetta del 
Mezzogiorno,  

15 luglio 
 

2010 Cecilia Canziani, Arte e sfera pubblica, in Arte e critica 61, Dicembre 2009 – febbraio 
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Valentina Vetturi works with performance, sound and text. At the origin of 

her works, there are extended research processes, performative in nature, 

and immersive experiences in heterogeneous worlds (hacker culture, law, 

music, ...).

Outcome range from a theatre scene to the daily task of writing on a 

commuter train, from a sound composition to a spoken symphony, from a 

publication or a video to an environmental sculpture. Valentina is at ease 

with employing disparate registers and disciplines. Collaborates closely 

with performers, such as dancers, chess players, choir singers, orchestra 

directors, sound engineers, all actively involved in the making of each 

project.

Vetturi refers to her works as a “guided improvisation” responding to 

space and the public.

About
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With La Pendolare (2010) she tested the palindrome condition of 

commuter for a week, eight hours a day, on a tram with a typewriter. 

With Orchestra. Studio #2 (2012/ ongoing) seven orchestra conductors 

perform in a circle the same piece without orchestra. With La Mossa di 

Ettore (2014/ongoing) she invited two great chess master to play a 

game introducing a new chess move dedicated to physicist Ettore 

Majorana. With Alzheimer Café (2014/ ongoing) she dedicated a series 

of performances, public interventions, and sculptures to “musical 

memories”: the last fragments of personal memory that persist in our 

mind. With her last body of works, I Never Think of the Future. It Comes 

Soon Enough (2016/ ongoing), related to internet technologies and 

nourished by a research on hacker culture (2015/ongoing) and a Master 

of Science in Digital Currencies (2019) - she reflects on digital memory 

and the digitalization of our lives. With the video Paper Remembers 

(2020), Valentina is beginning a research on the material and symbolic 

value of papier-mâché and its capability to retain or lose its shape.

History
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Exhibitions
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I Never Think of the Future. It Comes Soon Enough II
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I Never Think of the Future. It Comes Soon Enough II 2021
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I Never Think of the Future. It Comes Soon Enough II 2021
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I Never Think of the Future. It Comes Soon Enough II 2021
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I Never Think of the Future. It Comes Soon Enough II 2021
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I Never Think of the Future. It Comes Soon Enough II 2021
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Crypto.Party

Instagram. 

https://www.instagram.com/crypto.party/?utm_medium=copy_link
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Crypto.Party 2021
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Crypto.Party 2021
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2021Crypto.Party
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La Carta Ricorda
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La Carta Ricorda 2020
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La Carta Ricorda 2020
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La Carta Ricorda 2020
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Orchestra studio #3
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Orchestra. Studio #3 2020
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La Carta Ricorda 2020
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I never think of the future. It comes soon enough
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I Never Think of the Future. It Comes Soon Enough 2018
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2016I Never Think of the Future. It Comes Soon Enough
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Alzheimer Cafè, Umeå
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Alzheimer Cafè Umeå 2018
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Alzheimer Cafè Umeå 2018



2016

28

VA L E N T I N A  V E T T U R I
w

w
w

.
v

a
l
e

n
t

i
n

a
v

e
t

t
u

r
i
.
c

o
m

Orchestra studio #2
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The action takes place during the opening of a show and is repeated many times. I walk and cross the gaze of a chosen member of the audience with the explicit

intention of establishing contact. I come near to him/her, give him/her a card, and finally, I pronounce a sentence of Fernand Meyssonier in their ears. 

Il segreto ètenere ben ferma la testa in modo che il colpo cada preciso la morte arrivi in un attimo e il condannato non soffra / The secret is to hold the head so you

can hit precisely, death comes instantly, and the convict doesn’t suffer

Fernand Meyssonier was one of the last European living executioners until 2008. He worked in French Algeria as a representative of the French colonial government

between 1947 and 1961. 

La Funzione
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